From the Artistic Director's Desk
Welcome to Penn State Centre Stage Virtual and to this evening’s premiere performance of The Last Five Years! This spring we have taken extraordinary steps to
continue producing theatre, and this project is yet another creative and innovative
attempt to devise content in a healthy and safe environment during a pandemic.
During the last few months, we’ve realized a concert performance, produced a
radio drama, used outdoors spaces in unusual ways, and had limited physically
distanced audiences attend very small-cast live performances. These were all
different approaches, but each allowed the School of Theatre to try different ways of managing this
extraordinary moment. The creativity and ingenuity displayed by our students, faculty and staff have
been remarkable!
Like all theatre producers in America, we look forward to the fall, when we anticipate returning to full
live performance. While many of the new techniques we have used to create shows this year will
undoubtedly prove useful in the future, we long to be back in our theatres, in community, to experience
stories and ideas again. Let’s all keep our fingers crossed!
Enjoy the show!
Rick Lombardo
Director, School of Theatre
Producing Artistic Director, Penn State Centre Stage

Composer, Lyricist, Book Writer
Jason Robert Brown is a composer and lyricist whose credits include the score and lyrics
for The Bridges of Madison County (Tony Awards for Best Original Score and Best Orchestrations); Parade (Tony Award for Best Original Score); 13; his debut song cycle, Songs for a
New World; and The Last Five Years (Drama Desk Awards for Best Music and Best Lyrics).
The Last Five Years was adapted into a feature film directed by Richard LaGravenese in
2013. He currently lives in New York with his wife, composer Georgia Stitt, and their two
daughters.

Land Acknowledgment
We acknowledge that the Pennsylvania State University—the School of Theatre, the locations where
we rehearse and produce theatre, and where our classrooms are located—is built upon the traditional
lands of the Susquehannock (suh-skwuh-ha-naak) and Haudenosaunee (hoe-dee-no-show-nee)
peoples. The Haudenosaunee Confederacy—meaning “People of the long house”—unites the nations
of the Mohawks, Oneidas, Onondagas, Cayugas, and Senecas in harmony to create peaceful decision
making. The Confederacy was founded by Peacemaker, a prophet, with the aid of leader Hiawatha,
also known as Aionwatha. The Susquehannock people lived on this land for generations. On this land,
the late 17th century brought epidemics that reduced populations significantly, in addition to large-scale
massacres at the hands of white people during the mid-18th century. Today, in the 21st century, the
Susquehannock people number 400 people. We recognize the everlasting sovereignty of the indigenous people who have inhabited and cared for this land, and we pay respect to the Susquehannock
and Haudenosaunee peoples of the past, present, and future.

Dramaturg Note
The Last Five Years first premiered at Chicago’s Northlight Theatre in 2001 and, subsequently, OffBroadway at the Minetta Lane Theatre in 2002. With a book, lyrics, and music by Jason Robert Brown
and direction by Daisy Prince, the original productions of The Last Five Years challenged audiences in
its complex temporal structure and novel subject matter. The original Off-Broadway production of The
Last Five Years won the Drama Desk Awards for Outstanding Music and Outstanding Lyrics in 2002,
and the stage musical was adapted into a film of the same name, directed by Richard LaGravenese,
in 2014. In the time since 2002, the work has become a favorite among audiences and theatre artists,
oft-performed around the world.
Meanwhile, in the time since spring of last year, for us, time has developed a mythical quality. It bears
the burden of loss, the pregnant plead of “what if?”, and an undying promise for the future. Most of all,
it bears a simple presence in this moment, hovering just beyond… The Last Five Years is an occasion
to dwell on the past, on loss and grief, on healing and tomorrow. In an environment yearning for hue—
amid cardboard boxes, grayscale textiles, and ivory masks—we see the hazy watercolor of memory,
plucked out of the past and materialized before our eyes. And in 2021, we remember the past, reasoning in retrospect, as if, perhaps, we have always been wearing these masks.
As time holds still, in its metronomic and atmospheric presence, we encourage you to find meaning
in the time that has passed and to dwell in the moment. The last year remains pensive, but it offers a
chance at repentance, at renewal, at rebirth—we see past mistakes and missteps for what they are
and, finally, for what they were. As the morning sign finally starts to rise, a pale pink bud promises
spring will come again, and in the grandiose ending to a novel and worn tale, Jamie gifts Cathy a
watch: “Take your time.”
~ Arushi Grover
B.A. Theatre, 2024

MASKS
A History of Use in Theatre
Creating theatre during a pandemic has created a
challenge for the theatre artist—namely: how does
one intentionally and artistically incorporate our
novel face masks into the story? Thankfully, the
history of theatre and of narrative is one seasoned in
the use of the masks for storytelling.

reveal and the latter for a moment of emotional
vulnerability.

Masks historically have been used to exaggerate
facial expressions, making them larger, or for their
symbolism, to convey emotional states.
MASKS IN ANCIENT DRAMA
The theatre of ancient Greece featured choral
performers and actors donning masks to convey
character or facial expressions to the audience who
were often seated far away from the performance
space in outdoor stadium-like structures.
MASKS IN TRADITIONAL DRAMA
By contrast, the traditional dance-dramas of Noh, a
classical Japanese dance form, and Kathakali, a
classical Indian dance form, utilize elaborate masks
in conventional shapes and expressions to convey
character archetypes such as a ghost and the elderly,
as in Noh, or from mythology, as in Kathakali.

A photo of James Barbour as the title role in The Phantom of
Opera. (Image Source)

In Stephen Sondheim’s stage musical, Sweeney Todd:
The Demon Barber of Fleet Street, the social event of the
masquerade in Victorian London is demonstrated in
its debaucherous nature to convey the immorality
and injustice of the setting’s society, one which
allows for a corrupt judge to falsely imprison the
title character and assault his wife, one Lucy.

MASKS IN STORIES
Masks in stories—from drama in plays, musicals,
and film, or otherwise in prose, poetry, and
song—have served to symbolize a range of
meanings in spheres related to the difference
between appearance and reality.
In Andrew Lloyd Webber, Charles Hart, and
Richard Stilgoe’s stage musical, The Phantom of the
Opera, the titular character’s mask is used as a
barrier, covering up disfigurement for fear of
unacceptance in Parisian society; the reveal of his
face from the masks serves for parallel moments in
the first and second act, the former for a horrific

A photo of Lucy at the masked ball during “Poor Thing” in a
production of Sweeney Todd: The Demon Barber of FleetStreet.
(Image Source)

In Shakespeare’s play, Much Ado About Nothing, the
masks in, Act II, Scene 1—the masked ball
scene—serves the play’s deliberation on perception
and observation. A masked ball creates an

opportunity for the lead characters, Beatrice and
Benedick, to play with mistaken identity,
perspective, and performance, as Beatrice divulges
her distaste for Benedick to a masked man, who is
the man himself, a fact which Beatrice is
ambiguously unaware of or acts unaware of.

●

●

●

A photo of Shakespeare’s Globe’s 2011 production of Much Ado
About Nothing, featuring Eve Best as Beatrice (right) and
Matthew Pidgeon as Benedick (left). (Image Source)

The masks used in theatre often cover most of the
face or the top half of the face, featuring cutouts
specifically for the eyes.
MASKS IN THE CORONAVIRUS PANDEMIC
Turning towards the masks of our new age, we
encounter the face mask or the “corona” mask.
These masks now feature in our day-to-day life, a
prosaic addition, and they were a necessity in our
production to allow us to create theatre safely. With
these, we examined what “corona” masks symbolize
for us, in art and in life:
● Distance: The masks are a physical
reminder of the social distance that we
must now keep between us and others; this
functions as a form of distance in

retrospect, in holding someone at arm’s
length.
Time: The masks also remind of the time
that has passed between pre-pandemic
living and now; they definitively set the
current moment apart from the past.
Lack of communication: Masks hinder the
ability to convey facial expression and
smaller cues of social communication; they
necessitate, now, the more conscious and
larger act of communication in social
settings.
Inexpression & focus on eyes: Within the
inexpression that masks create, eyes
become the lasting method of expression
and communication; such a position allows
for the eyes, in their symbolism of
perspective, to be the predominant
impression.

MASKS IN THE LAST FIVE YEARS
Within The Last Five Years, we moved to contemplate
how the topics of emotional vulnerability,
perspectivity, and the active choice of
communication interact with the text of the musical
and with the specific premise of this
production—the process of Cathy and Jamie
coming to terms with the past and with each other.
Thus, the challenges of creating theatre during the
pandemic provided us with an opportunity to
develop new conventions of storytelling—a new
language of masks—for our new age of living
during and after the coronavirus pandemic.
SOURCES
Please refer here for a full bibliography. Thank you!

COVID-19 GUIDELINES
Our production of The Last Five Years has been operating in careful accordance with all statewide,
University-wide, and SOT- and Centre Stage-specific guidelines to maintain safety precautions during the
pandemic with an abundance of caution. We thank all COVID-19 compliance personnel and crew who have
facilitated the safe operation of rehearsal and production conditions.
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JAMIE WELLERSTEIN............................................................................ Jake Pedersen
CATHY HIATT..........................................................................................Becca Suskauer
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This production contains strong language.
All video and/or audio recording of this production is strictly prohibited.
THE LAST FIVE YEARS is presented through special arrangement with Music Theatre
International (MTI). All authorized performance materials are also supplied by MTI. www.mtishows.com
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students in the School of Theatre who are adversely impacted and in need of emergency
assistance.
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Acting Company
JAKE PEDERSEN (Jamie Wellerstein) is honored
to be closing out his Penn State
performing career as Jamie in The
Last Five Years. Originally from
Pittsburgh, he plans to move to New
York City this coming September.
He was recently seen at Penn State
Centre Stage as Henrik in A Little
Night Music, regionally as Crutchie in Newsies at
New London Barn Playhouse, as well as Young
Scrooge/Peter Cratchit in A Christmas Carol at PICT
Theatre in Pittsburgh. Jake would like to thank his
friends and family for all their love and support as
well as the creative team for an amazing way to say
goodbye to Penn State. @jake.ped

BECCA SUSKAUER (Cathy Hiatt) is thrilled to be
back on the Playhouse stage in her
final Penn State Centre Stage production! Favorite Penn State credits
include: Vivienne (Legally Blonde),
Charlotte Malcolm (A Little Night
Music), and Casey (The Last Day).
Becca was last seen as Woman #2
in Jennifer Delac’s production of Songs for a New
World, and she’s honored to be working with her
again. She thanks her family and friends for their
endless love and support. Becca is indebted to this
amazing creative team for making this experience
a dream come true. @beccaflower

Artistic Team
JENNIFER DELAC (Director/Choreographer) is
a second-year M.F.A. Directing student originally
from Houston, Texas, with a B.A. in Theatre from
Fordham University (Lincoln Center). Previous
credits include Songs for a New World (director,
PSU), Take a Walk in My Shoes (conception/
direction, PSU), Spamalot (asst. director/choreographer, PSU), The Beast in the Jungle (observer to
Susan Stroman, Vineyard Theatre), Disenchanted
(director/choreographer, Festival 56), Mr. Burns…
(choreographer/assoc. director, Fordham), Song
from the Uproar (AD/dance captain, LA Opera and
BMP), The Wong Kids… (choreographer, Ma-Yi).
Many thanks to her family, Steve, Ali, Susan, Rick,
and her assistant Mia.
JORDON CUNNINGHAM (Music Director) is a
New York-based music director and pianist. He is a
graduate of Penn State with a M.F.A. in Music Direction. He most recently served as music director and
conductor for The Sound of Music at Asolo Rep. and
is currently serving on the music team for Diana on
Broadway. Previously, he served as music assistant
and associate conductor at the Goodspeed Opera
House. Other credits include: Broadway Cares/
Equity Fights Aids, The 20th Anniversary Smokey
Joe's Cafe National Tour, Saturday Night Fever
(Engeman Theatre), Nobody Loves You (Second
Stage Theatre), The Secret Garden (5th Avenue
Theatre), In the Heights (Zach Scott Theatre). Mr
Cunningham also holds a B.M. in Piano Performance from Texas State University.

ALLY JENKINS (VIOLINIST) performs internationally and on Broadway. Recently, Ally played
in NBC's Jesus Christ Superstar Live and for The
Grammys’ Tribute. Ally has recorded with artists including Jewel and Snoop Dogg, and in major movie
scores (including Judas and the Black Messiah.)
She has played on The Tonight Show, with artists
including Common and The Roots. Ally has also
performed with artists like The Who, Harry Connick
Jr., Joshua Bell, Nas, and Coldplay.
ROSALIND (ROZY) ISQUITH (Scenic Designer)
is is a scenic designer and artist currently working towards her M.F.A. in Scenic Design at Penn
State. Following her graduation from the University
of Vermont in 2017, Rozy worked as a freelance
designer and artist in New England. As a designer,
Rozy worked for the Downtown Cabaret Theatre,
University of Vermont’s Royal Tyler Theatre, and the
Very Merry Theatre Company. As a scenic artist, she
continues to work with Goodspeed Musicals, The
Glimmerglass Festival, Scenic Art Studios, and the
New London Barn Playhouse. Her design work can
be viewed at https://rosalindisquith.com
ALYSSA RIDDER (Costume Designer) is a thirdyear M.F.A. Costume Design candidate. Previously
she worked as a costume designer in Portland,
Oregon, and as a costume shop manager and
adjunct faculty at George Fox University in Newberg. While at Penn State, Alyssa has designed
the costumes for A Little Night Music, Coleridge
Interrupted, and Sea Wall. She also served as a
costume mentor for The Lucky Boy and associate
director and costume designer for Songs of Protest.
www.alyssaridder.com

Artistic Team
HELENA DOUGHERTY (Lighting Designer) is a
third-year Theatre Design and Technology major
with an emphasis in Lighting Design at Penn State.
She has worked on a number of shows, including
Cabaret, Lucky Boy, and most recently Angels in
America. Helena has had the opportunity to serve
multiple roles in the theatre, including lighting
designer, master electrician, and board operator.
When she's not in the theatre, Helena enjoys
traveling, drawing, baking, playing the violin, and
a good Netflix binge.
EMILY SMITH (Sound Designer) is thrilled to have
the opportunity to work on The Last Five Years with
such a wonderful and dedicated cast and crew.
She is a junior from Connecticut studying both
Sound Design and Stage Management. Her first
experience with sound designing a show was The
Osaze Project (PSCS Virtual production), so this is
her first time sound designing an in-person show.
She is extremely excited to be working on shows in
person again and getting closer to the theatre world
we all know and love.
JESS LEVINE (Production Stage Manager) is a
senior in the Stage Management program. Previous
credits include Penn State's The Lucky Boy (PSM),
A Little Night Music (1st ASM), Violet (ASM), and
The Wolves (ASM), as well as Below, Below (ASM)
at the Gaiety School of Acting in Dublin, Ireland.
Jess is so thankful to be finishing out her time
at Penn State with this production and all of the
wonderful people working on it!
CRYSTAL DAHM (Technical Director) is a graduating senior with dual concentrations in Technical
Direction and Lighting Technology, along with a B.S.
in Applied French. She has contributed to a number
of shows at Penn State in both the lighting and
scenic departments, and worked as the assistant
technical director at Millbrook Playhouse for the
2019 summer season.
MIA MONTERO (Assistant Director) is thrilled
to be making her assistant directing debut with
Penn State Centre Stage Virtual. This is Mia's first
production at Penn State and she is so proud of this
incredible team! Special thanks to Jen for trusting
her with this job and story!
DAVID HEGUY (Assistant Lighting Designer)
is a sophomore Lighting Design student, and this
is his third production with Penn State. David is

very appreciative to be working in a time like this
and is excited for people to experience the theatre
again. Thanks to Helena for such a great process.
www.dhlighting.org
GEORGIA WOOD (Assistant Stage Manager) is
a second-year Stage Management student. She is
delighted to be working on The Last Five Years as
her Penn State Centre Stage debut, with such a
wonderful team.
BEATRIZ CHUNG (Projections Designer) is a
second-year M.F.A candidate in Scenic Design.
Before coming to Penn State, she received her
bachelor’s degree in sculpture from Pontificia
Universidad Catolica del Peru. She had twelve
years of experience working with different theatre
companies in Lima, Peru and Chile. She was part
of the team of prop artisans for She Kills Monsters,
the prop master in the production of The Lucky Boy,
and she is very excited about being the projection
designer for The Last Five Years.
QUINN MCDONALD (Production Electrician) is
excited to serve as production electrician on The
Last Five Years. This is her first production at Penn
State as she is a freshman, and is looking forward
to many more.
ARUSHI GROVER (Dramaturg) is delighted to
work on her first show as a dramaturg and her
first for Penn State Centre Stage. She worked as
assistant director for To My Beloved and All in the
Timing, acted in Outcasts with No Refund Theatre,
and has served as assistant technical director for
Edges with the Penn State Thespian Society.
She is studying Theatre Studies and Comparative
Literature at Penn State.
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You can make a tax-deductible donation to Penn State Centre Stage by phoning 888-800-9163, or by visiting
GiveNow.psu.edu/PSCentreStage. Specify “Centre Stage” when you make a credit card gift by phone. You can also
mail a check to: Centre Stage/Penn State Annual Giving, 17 Old Main, University Park, PA 16802-1506.

