Spring 2026 Penn State Band/Orchestra Winds and Percussion Audition
Packet

All students wishing to perform in Symphonic Wind Ensemble, Symphonic
Band, and/or Philharmonic Orchestra must audition in the School of Music.
Auditions will be in-person, blind (judges will not see you), and will include
the attached excerpts, sight reading, and scales (Major and minor scales
asked at random).

SCORES RECORDINGS

Grainger, Love

Kozhevnikov, Love, Horne

and Horne Kozhevnikov

Mahler Grainger1
Grainger 2
Mahler

Tip:

Listen while viewing the scores to the excerpts. Get to know the music that
surrounds your excerpt so that you can play musically with a strong internal
knowledge of the literature.

HOW TO SIGN-UP: Sign-up for an audition time using the form on the main
audition page. Note there are specific time slots for those only wanting to be
considered for a band vs. those wanting to be considered for orchestra
(orchestra only or band+orchestra). Be sure to sign-up in the correct spot.

For Students wishing to audition for Concert Band:
See the main page and click Concert Band Audition Packet for information
and excerpts.

For Students wishing to be considered for Campus Band:
There is no audition for Campus Band. Sign-up for MUSIC 83 (T/R 6:30-7:45
pm in the Blue Band Building)


https://pennstateoffice365.sharepoint.com/:f:/s/PSUBandDirectors/IgC4hcysQ6LLQYMFBMfm98P2AbwF8g6ZVKsm0oBuQnKXi1M?e=vWvF7x
https://pennstateoffice365.sharepoint.com/:f:/s/PSUBandDirectors/IgC4hcysQ6LLQYMFBMfm98P2AbwF8g6ZVKsm0oBuQnKXi1M?e=vWvF7x
https://pennstateoffice365.sharepoint.com/:f:/s/PSUBandDirectors/IgC4hcysQ6LLQYMFBMfm98P2AbwF8g6ZVKsm0oBuQnKXi1M?e=vWvF7x
https://imslp.org/wiki/Symphony_No.7%2C_GMW_47_(Mahler%2C_Gustav)
https://www.youtube.com/watch?v=0OIY3Xr61Fw
https://www.youtube.com/watch?v=-LNqJpzV5fw
https://www.youtube.com/watch?v=YLLRFZPsuVQ
https://www.youtube.com/watch?v=xb8clMbT7mE
https://www.youtube.com/watch?v=kWsXMLnsfE4
https://www.google.com/search?sca_esv=b338e4d9bf6df8e5&rlz=1C5GCCM_en&sxsrf=AE3TifM9xvr96pATiTRymG6-WnR5MNFdyw:1765465732656&udm=7&fbs=AIIjpHxU7SXXniUZfeShr2fp4giZud1z6kQpMfoEdCJxnpm_3W-pLdZZVzNY_L9_ftx08kxElMEpo90JBBY0TEXYKcN_IwOPyE5tikuTlZNNw-umcUgyz55BZ96yRctZZhug6Jp5IGRFdGPmb4gplG3WJaz2zUQ28wiMmINt55ibCep4XdUCAUYTaY6i5ok6k1GVSknowexpRdfAE9bYIVPJJH_8SToMjQ&q=mahler+symphony+no.+7&sa=X&sqi=2&ved=2ahUKEwi_uOiu6LWRAxVhEVkFHXf0OO8QtKgLegQIJRAB&biw=1433&bih=798&dpr=2.5#fpstate=ive&vld=cid:1a6bcfd1,vid:UzaKmsznTPM,st:0

FELUTE

PICCOLO

OBOE

E-flat CLARINET
B-flat CLARINET
BASS CLARINET
SAXOPHONE
BASSOON
TRUMPET
HORN
TROMBONE
BASS TROMBONE
EUPHONIUM
TUBA
PERCUSSION




FLUTE

*To be considered for piccolo you must play the flute excerpts on flute AND the piccolo
excerpt on piccolo.

Excerpt 1: Symphony No. 7, Mvt. 1 - Gustav Mahler
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Excerpt 2:
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Excerpt 3: Symphony No. 7- Gustav Mahler
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Excerpt 4: Play “A” if auditioning for Band and Orchestra. Play “B” if

auditioning for Band only

Gustav Mahler

1

A: Symphony No. 7
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B: Symphony No. 3 “Slavyanskaya”, Mvt. 1 - Boris Kozhevnikov
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PICCOLO

Play a musical selection of choice not to exceed 45 seconds and the excerpt

below.

Excerpt 1: Symphony No. 3 “Slavyanskaya”, Mvt. 1 - Boris Kozhevnikov

SYMPHONY NO. 3
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Excerpt 2: Symphony No. 3 “Slavyanskaya”, Mvt. 3 - Boris Kozhevnikov

FILLULO - PAGE 3
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Excerpt 1: Symphony No. 7, Mvt. 1 - Gustav Mahler
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Excerpt 2: Symphony No. 7, Mvt. 2 - Gustav Mahler
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Excerpt 3: Symphony No. 7, Mvt. 4 - Gustav Mahler
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Excerpt 4: Symphony No. 3 “Slavyanskaya” - Boris Kozhevnikov
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E-flat CLARINET
Excerpt 1. Symphony No. 7, Mvt. 1 - Gustav Mahler
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Excerpt 2: Symphony No. 7, Finale - Gustav Mahler

Mahler — Symphony No. 7 in E Minor
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B-flat CLARINET

Excerpt 1. Symphony No. 7, Finale - Gustav Mahler

Mahler — Symphony No. 7 in E Minor
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Excerpt 2: Symphony No. 7, Finale - Gustav Mahler
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Excerpt 3: Symphony No. 7, Mvt. 2 - Gustav Mahler
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Excerpt 4: Symphony No. 7, Mvt. 2 - Gustav Mahler
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BASS CLARINET

Excerpt 1. Excerpt 1: Symphony No. 7, Mvt. 2 - Gustav Mahler
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Excerpt 2: Symphony No. 7, Mvt. 2 - Gustav Mahler
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Excerpt 3: Symphony No. 7, Mvt. 4 - Gustav Mahler
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SAXOPHONE

Excerpt 1:
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Excerpt 3:

6 st Eb Alto Szxophoue - ) Ca;ﬂ/.ep!'

2. Pastoral Noctu;

Andantino con moto (J: = 83-60)
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Excerpt 4:
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Note: All saxophone auditionees must play the alto excerpts on alto
saxophone. Those who want to be considered for soprano, tenor, and/or bari
must ALSO play the respective excerpts below.



Soprano Saxophone

ala mémoire de Serge Prokofiefs

SONATA

FRANCIS POULENC
(1962)
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for Oboe and Piano
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Tenor Saxophone

@ﬂ to Joseph Lulloff
NOCTURNE

for saxophone quartet

Zhou Tian
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Baritone Saxophone

Serenade for Winds, op. 44

Baritone Saxophone / Bassoon 1 -1 -
Antonin Dvorak / arr. O'Connor
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BASSOON

Excerpt 1: Symphony No. 7 - Gustav Mahler
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Excerpt 2: Symphony No. 7 - Gustav Mahler
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Excerpt 3: Symphony No. 7 - Gustav Mahler
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TRUMPET
All trumpets interested in SWE/SB play Excerpts 12,3. If interested in orchestra, also play
excerpts 4 and 5.

Excerpt 1

Russian Etude #8

Andante con espressivo

V. Berdiev
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Excerpt 2:
Allegro moderato ( J= 126 )
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Excerpt 3:

Dance of the Jesters, mm. 213-249, quarter note~164 (Trumpet in Bb)
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Excerpt 4: Symphony No. 7
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Excerpt 5: Symphony No. 7 - Gustav Mahler
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HORN

Excerpt 1: Symphony No. 7 - Gustav Mahler

5> > >

——————-
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Excerpt 3: Symphony No. 7 - Gustav Mahler




Excerpt 4: Symphony No. 7 - Gustav Mahler




TROMBONE

Excerpt 1: Symphony No. 7 - Gustav Mahler
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Excerpt 2: Symphony No. 7 - Gustav Mahler
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Excerpt 3: Symphony No. 7 - Gustav Mahler
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Excerpt 4: Symphony No. 7 - Gustav Mahler
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BASS TROMBONE

Excerpt 1: Symphony No. 7 - Gustav Mahler
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Excerpt 3: Symphony No. 7 - Gustav Mahler
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Excerpt 4: Symphony No. 7 - Gustav Mahler
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EUPHONIUM

Excerpt 1: Solace, Mvt. V, m. 59-63 - Joel Love
f solo
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Excerpt 2: Children’s March, Percy Grainger
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Excerpt 3: National Emble, E.E. Bagley *no repeats
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Excerpt 4: Irish Tune from County Derry, Percy Grainger

IRISH TUNE FROM COUNTY DERRY

Percy Grainger
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TUBA

Excerpt 1

Bernstein: Symphonic Dances from West Side Story
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Excerpt 2:

Vaughan Williams: Toccata Marziale

Allegro maestoso.

e

—
- <ﬁ mare.




Excerpt 3: The Stars and Stripes Forever - John Philip Sousa
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PERCUSSION

Excerpt 1: SNARE | Mitchell Peters Etude No. 19 from Advanced Snare Drum
Studies, beginning to last line of first page, measure 2, beat 2 (errata, first
measure of 6/8, beat 2 should be dotted)
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Excerpt 2. Excerpt 2: TIMPANI | Mahler’s Symphony No. 7, Movt. IV, page 13, lines 1 - 4 (rehearsal numbers

223 t0 227)
Mahler — Symphony No. 7 in E Minor
7

Jacker.

Rondo - Finale.
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Excerpt 3: XYLOPHONE | W. Schumann’s Symphony No. 3, Part |l d) Toccata,
measures 230 - 244

SYMPHONY No. 3

in Two Parts William Schuman

Xylophone
(four Movements) (1910-1992)
Part I. a) Passacaglia and b) Fugue - TACET
Part II. ¢) Chorale - TACET
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Excerpt 4: TAMBOURINE | Britten's Four Sea Interludes, IV. Storm, complete
movement

V
FOUR SEA INTERLUDES
from the Opera "PETER GRIMES"
Tambourine Benjamin i
I. - III. TACET (1913-1g5¢

IV. Storm

Presto con fuoco (4= 108)
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Excerpt 5: CYMBALS| Tchaikovsky Romeo and Juliet, Rehearsal Letter Eto 6
measure before rehearsal letter F

Piatti

== =

Gran cassa

ROMEO AND JULIET

Andante non tanto

OVERTURE - FANTASY

Peter Tehaiboys

(1840-1893)
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